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Conditions  of  Sale 

to 

All  bids  to  be  per  piece  as  numbered  in  the  catalogue,  unless  otherwise  mentioned. 


to 

The  highest  bidder  to  be  the  buyer.  In  all  cases  of  disputed  bids  the  lot  shall  be  resold,  but 
the  auctioneer  will  use  his  judgment  as  to  the  good  faith  of  all  claims,  and  his  decision  shall 
be  final. 


[3] 

Any  bid  which  is  not  commensurate  with  the  value  of  the  article  offered,  or  which  is  merely 
a nominal  or  fractional  advance,  may  be  rejected  by  the  auctioneer  if  in  his  judgment  such 
bid  would  be  likely  to  affect  the  sale  injuriously. 


[4] 

The  name  of  the  buyer  of  each  lot  shall  be  given  immediately  after  the  sale  thereof,  and 
when  so  required,  each  buyer  shall  sign  a card  giving  the  lot  number,  amount  for  which  sold, 
and  his  or  her  name  and  address.  *1  A deposit  at  the  actual  time  of  the  sale  shall  be  made 
of  all  or  such  part  of  the  purchase  prices  as  may  be  required.  ®I  If  the  two  foregoing  con- 
ditions are  not  complied  with,  the  lot  or  lots  so  purchased  may  at  the  option  of  the  auctioneer 
be  put  up  again  and  resold. 


{5] 

Title  passes  upon  the  fall  of  the  auctioneer’s  hammer,  and  thereafter  the  property  is  at  the 
purchaser's  risk,  and  neither  the  owner  nor  the  Company  is  responsible  for  the  loss  of,  or 
any  damage  to  any  article  by  theft,  fire,  breakage,  however  occasioned,  or  any  other  cause 
whatsoever. 


[6] 

Articles  not  paid  for  in  full  and  not  called  for  by  the  purchaser  by  noon  of  the  day  following 
that  of  the  sale  may  be  turned  over  by  the  Company  to  some  carter  to  be  carried  to  and 
stored  in  some  warehouse  until  the  time  of  the  delivery  therefrom  to  the  purchaser,  and  the 
cost  of  such  cartage  and  storage  and  any  other  charges  will  be  charged  against  the  purchaser, 
and  the  risk  of  loss  or  damage  occasioned  by  such  removal  or  storage  will  be  upon  the  pur- 
chaser. *1  In  any  instance  where  the  bill  has  not  been  paid  in  full  by  noon  of  the  day 
following  that  of  the  sale,  the  Company  reserves  the  right,  any  other  stipulation  in  these 
conditions  of  sale  to  the  contrary  notwithstanding,  in  respect  to  any  or  all  lots  included  in 
the  bill,  at  its  option,  either  to  cancel  the  sale  thereof  or  to  resell  the  same  at  public  or  private 
sale  without  further  notice  for  the  account  of  the  buyer  and  to  hold  the  buyer  responsible  for 
any  deficiency  sustained  in  so  doing. 


A 


CONDITIONS  OF  SALE  — continued 


[7] 

The  Company  exercises  great  care  to  catalogue  every  lot  correctly  and  endeavors  therein  and 
also  at  the  actual  time  of  the  sale  to  point  out  any  error,  defect,  or  imperfection,  but  guaranty 
is  not  made  either  by  the  owner  or  the  Company  of  the  correctness  of  the  description,  genuine- 
ness, authenticity  or  condition  of  any  lot,  and  no  sale  will  be  set  aside  on  account  of  any 
incorrectness,  error  of  cataloguing  or  imperfection  not  noted  or  pointed  out.  Every  lot  is 
sold  “as  is”  and  without  recourse. 


[8] 

Buying  or  bidding  by  the  Company  for  responsible  parties  on  orders  transmitted  to  it  by  mail, 
telegraph,  or  telephone,  if  conditions  permit,  will  be  faithfully  attended  to  without  charge. 
Any  purchases  so  made  will  be  subject  to  the  foregoing  conditions  of  sale.  Orders  for  execu- 
tion by  the  Company  should  be  given  with  such  clearness  as  to  leave  no  room  for  misunder- 
standing. Not  only  should  the  lot  number  be  given,  but  also  the  name  of  the  object,  and  a 
bid  on  several  objects  catalogued  under  a single  number  should  be  stated  to  be  so  much  per 
piece  unless  the  description  contains  the  notation  “[Lot.]”,  in  which  case  the  bid  should  be 
stated  to  be  so  much  FOR  THE  LOT.  If  the  one  transmitting  the  order  is  unknown  to  the 
Company,  a deposit  must  be  sent  or  reference  submitted.  Shipping  directions  should  also 
be  given. 


[9} 


The  Company  will  afford  every  facility  for  the  employment  of  carriers  and  packers  by  the 
purchasers,  but  will  not  be  responsible  for  any  damage  arising  from  the  acts  of  such  carriers 
and  packers. 


r THESE  CONDITIONS  OF  SALE  CANNOT  BE  ALTERED  '1 
L EXCEPT  BY  AN  OFFICER  OF  THE  COMPANY  J 
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C foreword 


THE  five  remarkable  portraits  by  Romney  and  Hoppner  consigned  by 
Sir  Charles  and  Lady  Gunning  are  dealt  with  in  an  interesting  analysis 
by  Sir  Charles  Holmes,  former  Director  of  the  National  Gallery,  which  will 
be  found  on  pages  19-22  of  the  present  catalogue.  It  is  my  intention  here  to 
indicate  the  scope  of  the  remaining  pictures  in  the  present  important  group  of 
portraits  and  landscapes  by  the  masters  of  the  past  three  hundred  years. 

The  seventeenth  century  is  represented  by  two  excellent  bravura  portraits 
of  the  Dutch  school:  The  Serenade  f Number  25]  by  Van  Honthorst,  a 
brilliant  three-quarter-length  figure  with  the  verve  of  a Frans  Hals,  and  a 
signed  and  dated  Self  Portrait  [Number  27]  by  Ferdinand  Bol,  Rembrandt’s 
most  notable  pupil,  painted  in  1648  and  one  of  the  best  of  the  series  described 
hy  Mr.  Mellaart  in  the  Burlington  Magazine.  A fine  and  sincere  Lely 
[Number  18}  depicts  The  Earl  of  Rochester,  the  famous  statesman  and  ad- 
visor to  William  III  and  Queen  Anne. 

From  the  Enness  collection  come  two  works  by  Reynolds:  the  mystical 
Sleeping  Girl,  and  the  allegorical  group  depicting  the  ordeal  of  Tuccia,  a 
variation  of  the  painting  in  the  Ogden  Goelet  collection.  A portrait  by  Goya 
of  the  Duque  de  Osuna  [Number  26]  painted  about  1785,  and  from  the 
collection  of  a well  known  British  peer,  is  a remarkably  realistic  study  of  a 
member  of  an  effete  nobility  in  a brave  blue  and  yellow  uniform,  in  which 
the  character  of  the  subject  is  pitilessly  exposed  by  the  searching  analysis  of 
the  painter.  The  method  is,  like  the  result,  unique.  With  it  may  be  con- 
trasted the  magnificently  imaginative  portrait  of  a child,  The  Hon.  Laura 
Lister  [Number  19}  by  Sargent,  the  most  skilful  portraitist  of  our  age,  painted 
in  his  maturity  at  the  close  of  the  last  century,  and  as  his  biographer  Charteris 
remarks,  one  of  “Sargent’s  two  most  ambitious  and  successful  renderings  of 
childhood”.  The  charming  figure  of  the  little  girl  is  handled  with  a sympathy 
and  understanding  unmarred  hy  virtuosity  of  brushwork.  This  portrait  is 
still  the  property  of  the  sitter,  now  Lady  Lovat. 

Among  the  outstanding  French  landscapes,  the  Morning  Fisherman 
[Number  16],  an  exceptionally  good  example  of  Corot,  shows  the  poetic 


quality  of  luminosity  aspired  to  by  his  companions  in  the  Barbizon  school, 
who  are  represented  here  with  a virile  landscape  by  Harpignies  [Number  8}, 
a remarkably  atmospheric  sunset  scene  by  Troyon  [Number  14}  and  charac- 
teristic horizontal  compositions  by  Daubigny  and  Rousseau.  Henner’s  La 
Femme  Nue  [Number  6}  carries  the  study  of  the  luminous  ideal  to  the  treat- 
ment of  flesh,  in  a pellucid  nude.  There  are  also  included  two  canvases  by 
Bouguereau  [Numbers  15  and  17}  painted  with  his  usual  brilliant  suavity, 
and  a sparkling  canal  scene  by  Ziem  [Number  13}  with  carefully  studied 
effects  of  loose  brushwork  foreshadowing  impressionism. 


L.  A.  H. 


Evening  Session 

Thursday,  April  27,  1933,  at  8:30 

Catalogue  Numbers  i to  33  Inclusive 


JOHN  FREDERICK  HERRING,  SR,  R.B.A. 

British:  1795-1865 

1.  FARMYARD  SCENE— I 

A bay  saddle  horse  and  a white  Shetland  pony  are  standing  in  a yard 
before  a thatch-roofed  stable  at  the  left,  surrounded  by  chickens,  pigeons, 
a wheelbarrow,  etc.;  over  the  brow  of  a hill  in  the  background  are  visible 
two  cottages. 

Signed  at  lower  left,  J.  F.  Herring,  and  dated  1851 

Height,  16  inches;  width,  16  inches 

Companion  to  the  following 

Sold  to  adjust  a legal  settlement  of  debt 


JOHN  FREDERICK  HERRING,  SR,  R.B.A. 
British:  1795-1865 


2.  FARMYARD  SCENE— II 


Beside  a thatched  shed  and  stable  at  the  left  are  gathered  cattle,  feeding 
from  a bin  and  resting  beside  the  pond  in  the  foreground;  behind  them 
are  horses  surrounding  a covered  manger. 

Signed  at  lower  left,  J.  F.  Herring,  and  dated  1851 

Height,  16  inches ; width,  16  inches 

Companion  to  the  preceding 

Sold  to  adjust  a legal  settlement  of  debt 
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RALPH  ALBERT  BLAKELOCK,  NA. 

American:  1847-1919 

3 .AUTUMN  LANDSCAPE 

A clearing  in  the  foreground  bordered  by  flat  boulders  and  slender  elms, 
some  turning  russet,  and  disclosing  in  the  centre  a hazy  prespective. 
Signed  at  lower  left,  R.  A.  Blakelock 

Panel:  Height,  17  inches;  length,  23  inches 

Sold  to  close  an  account 


THOMAS  MORAN,  NA. 
American:  1837-1926 


4.  THE  WINDMILL 

On  a low  hill  in  the  foreground  is  an  old  windmill  overlooking  a stream 
and  valley,  and  emphasized  by  a second  mill  beyond;  luminously  lighted 
through  an  opening  in  a sky  of  dark  rain  clouds. 

Signed  at  lower  right,  T.  Moran,  and  dated  1884 

Height,  30  inches ; width,  25  inches 
Collection  of  Dr.  Shepherd  Krech,  New  York 
Collection  of  Frederick  Cortlandt  Penfield 
Sold  to  adjust  a legal  settlement  of  debt 


FERDINAND  ROYBET 
French:  1840-1920 


5- 


LA  CHANSON  A BOIRE 

Interior  with  three  men  in  rich  Louis  XIII  satin  costumes,  seated  around 
a table  at  the  left;  one  is  drinking  to  a fourth  who  stands  before  them 
dramatically  reciting  and  holding  a lute  under  his  arm. 

Signed  at  lower  right,  F.  Roybet,  Paris 

Panel:  Height,  35  inches;  length,  46  inches 
Collection  of  Charles  W.  Mori,  Monte  Carlo 


Sold  to  adjust  a legal  settlement  of  debt 
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[Number  6] 


JEAN  JACQUES  HENNER 
French:  1829-1905 

6.  FEMME  NUE 


Nude  figure  with  flowing  auburn  hair,  her  back  to  the  observer,  reclining 
on  a grassy  bank  in  the  foreground  of  a darkly  foliaged  glen  and  looking 
through  a screen  of  trees  to  a lake  reflecting  the  twilight  sky. 

Signed  at  lower  right,  J.  J.  Henner 

Cradled  panel:  FI  eight,  11  inches;  length,  17  inches 
From  Tedesco  Freres,  Paris 
Sold  to  adjust  a legal  settlement  of  debt 


[See  illustration} 
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[Number  7] 


PIERRE  ETIENNE  THEODORE  ROUSSEAU 
French:  1812-1867 

7.  A RED  SUNSET  AFTER  A RAINY  DAY 

A woodman  and  a little  girl  are  seen  on  a path  leading  from  the  flat 
foreground  toward  a wooded  distance.  Roseate  clouds  spread  from  the 
horizon,  with  gray  and  lavender  effects  at  the  zenith. 

Signed  at  lower  right,  Th.  Rousseau 

Cradled  panel:  Height,  16  inches;  length,  25I/2  inches 
From  M.  Knoedler  and  Co.,  New  York,  1889 
Collection  of  Charles  H.  Senff,  Anderson  Galleries,  1928 
Sold  to  adjust  a legal  settlement  of  debt 

[See  illustration] 
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[Number  io] 


GIOVANNI  PAOLO  PANNINI 
Italian:  c.  1695-1768 

10.  CLASSICAL  RUINS— II 

Figures  of  youths  are  seen  around  a shadowed  pool  in  the  foreground 
beside  ruins  of  a monumental  urn  and  a tomb  at  right  framed  by 
Corinthian  columns;  in  the  background  a temple  elevated  upon  a hill,  in 
the  sunshine. 

Height , 34 14  inches;  width,  4034  inches 

Companion  to  the  preceding 
Collection  of  Reginald  Leon,  Esq.,  London 
Sold  to  adjust  a legal  settlement  of  debt 

[See  illustration] 
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[Number  iiJ 


CHARLES  FRANgOIS  DAUBIGNY 
French:  1817-1878 

11.  EVENING:  DUCKS  AND  CATTLE 

Low-lying  foreground,  with  pools  of  water,  enlivened  by  ducks  and  cows. 
Higher  ground  at  middle  distance,  where  the  roofs  of  several  cottages  are 
visible  behind  a group  of  trees,  a green  hill  at  the  left.  Luminous  pale 
^ S green  and  pink  sky,  with  cirrus  clouds. 

Signed  at  lower  left,  Daubigny,  and  dated  1872 

Cradled  panel:  Height,  13^2  inches;  length,  23  inches 
From  M.  Knoedler  and  Co.,  New  York,  1889 
Collection  of  Charles  H.  Senff,  Anderson  Galleries,  1928 
Sold  to  adjust  a legal  settlement  of  debt 

•^See  illustration  j 
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[Number  12} 


JEAN  LEON  GEROME 
French:  1824-1904 


12. 


MADONNA  AND  CHILD  WITH  ST.  JOHN 

Seated  figure  of  the  Virgin  in  a rose-red  gown,  before  an  open  landscape 
of  low-lying  hills;  holding  the  nude  Child  upon  a peacock  blue  cloak 
thrown  over  Her  knees,  with  the  infant  St.  John  leaning  towards  Him. 
Signed  at  lower  left,  J.  L.  Gerome,  and  dated  1848 

Height,  421  2 inches;  width,  29^2  inches 


“As  a religious  painter  Gerome  has  to  his  credit  ‘The  Virgin,  Infant  Jesus 
and  St.  John’  (1848),  a youthful  work  imitated  from  Perugino  in  the  church 
of  St.  George  at  Vesoul,  Hte.  Saone,  France.”  From  The  Life  and  Works  of 
].  L.  Gerome,  New  York,  1889. 


From  Tedesco  Freres,  Paris 

Sold  to  adjust  a legal  settlement  of  debt 


[See  illustration} 
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[Number  13] 


FELIX  ZIEM 
French:  1821-191  i 

13.  VENETIAN  SCENE 

The  city  of  Venice  extends  across  the  horizon  under  a blue  sky  with  gray 
and  orange  cloud  effects;  in  the  foreground  is  a brig,  gondolas  and  other 
craft  gliding  about  in  a sapphire  sea. 

Signed  at  lower  right,  ZlEM 

Height,  2ix4  inches;  length,  33  inches 

From  M.  Knoedler  and  Co.,  1893 

Collection  of  Charles  H.  Senff,  Anderson  Galleries,  1928 
Sold  to  adjust  a legal  settlement  of  debt 

• See  illustration} 
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[Number  14} 


CONSTANT  TROYON 
French:  1810-1865 


14.  UNLOADING  THE  FERRY:  SUNSET 


View  of  a lake,  with  a dim  further  shore  seen  through  a sunset  glow  and 
boats  at  the  left;  in  the  foreground,  casting  long  shadows,  are  cattle  driven 
from  the  ferry  and  a peasant  woman  mounting  a donkey,  the  scene 
watched  by  two  figures  beside  a shed  at  right. 

Signed  at  lower  left,  C.  Troyon 

Height,  37  inches;  length,  51  inches 
Collection  of  the  Hon.  Mrs.  Denison,  London 
From  the  Barbizon  House,  London 


Sold  to  close  an  account 


[See  illustration] 
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[Number  15} 


WILLIAM  ADOLPHE  BOUGUEREAU 
French:  1825-1905 

15.  THE  SISTERS 

Two  barefooted  little  girls,  one  in  white  and  one  in  a blue  skirt,  are  seated 
towards  the  left  upon  a bank,  their  hands  clasped,  and  gazing  steadfastly 
at  the  observer;  wooded  background  centred  with  a dense  copse  of  trees. 
Signed  at  lower  left,  W.  Bouguereau,  and  dated  1898 

Height,  5ir/2  inches;  width,  33^2  inches 
From  the  French  Galleries,  London 
Exhibited  at  the  Wadsworth  Atheneum,  Hartford,  Conn. 

Sold  to  adjust  a legal  settlement  of  debt 

[See  illustration] 


[Number  16} 


JEAN  BAPTISTE  CAMILLE  COROT 
French:  1796-1875 

16.  MORNING  FISHERMAN 

Seen  in  a punt,  on  a small  stream  partly  obstructed  by  grasses  in  the  fore- 
ground, a rising  bank  on  the  right,  with  a group  of  birches  and  willows; 
0 on  the  left  bank  a mass  of  brown  foliage.  Blue  sky,  with  diaphanous 
cloud  effects. 

Signed  at  lower  right,  Corot 

Height,  16^2  inches;  length,  24  inches 

From  M.  Knoedler  and  Co.,  1889 

Collection  of  Charles  H.  Senff,  Anderson  Galleries,  1928 
Sold  to  adjust  a legal  settlement  of  debt 

[See  illustration] 


[Number  17} 


WILLIAM  ADOLPHE  BOUGUEREAU 
French:  1825-1905 

1 7.  LE  SOMMEIL 

A young  woman  in  a blue  skirt  and  with  a white  kerchief  over  her  dark 
hair  is  holding  a nude  sleeping  child  upon  her  knee,  and  motioning  to  a 
second  child,  approaching  from  the  right,  to  be  silent. 

Signed  at  upper  right,  W.  Bouguereau,  and  dated  1864 

Height,  62  inches;  width,  48  inches 

Collection  Paturle 
Paris  Salon,  1864 

Sold  to  adjust  a legal  settlement  of  debt 

[See  illustration} 
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[Number  18] 


SIR  PETER  LELY 
Flemish:  1618-1680 


18.  THE  EARL  OF  ROCHESTER,  K.G. 

Standing  figure,  at  three-quarter  length,  of  a gentleman  with  curled  brown 
„ periwig,  wearing  a brown  costume  with  full  white  sleeves  and  lace  jabot, 
his  left  arm  resting  upon  a pedestal. 

Height,  50  inches;  width,  40  inches 

Laurence  Hyde,  Earl  of  Rochester,  K.G.  (1641-171 1)  was  the  second  son 
of  the  first  Earl  of  Clarendon,  and  uncle  to  Queen  Anne.  He  was  First 
Lord  of  the  Treasury  and  head  of  the  Government,  1679;  President  of  the 
Council  in  1685;  and  Lord  High  Treasurer  of  England  in  1710.  In  consequence 
of  his  adherence  to  his  religion  he  was  deprived  of  office,  but  was  appointed  Lord 
Lieutenant  of  Ireland  by  William  III  in  1701.  He  died  in  1711. 


Sold  to  adjust  a legal  settlement  of  debt 

[See  illustration} 


JOHN  SINGER  SARGENT,  R.A.,  N.A. 

American:  1856-1925 

19.  THE  HON.  LAURA  LISTER 

Whole-length  standing  figure  of  a fair-haired  little  girl  in  a full-skirted 
black  satin  dress  with  white  lawn  sleeves  and  cap,  facing  half-left,  her 
right  hand  resting  on  a stone  pedestal  upon  which  stands  a jardiniere; 
brownish  background. 

Signed  at  upper  right,  John  S.  Sargent,  and  dated  1896 

Height,  671 2 inches;  width,  45  inches 


etc.,  commander  in  the  Boer  war  of  the  Lovat  Scouts,  and  in  1914-19  a Director 
of  Forestry,  with  the  rank  of  Brigadier-General;  to  whom  she  bore  wo  sons  and 
two  daughters.  Lord  Ribblesdale’s  well-known  portrait  by  Sargent  as  Master  of 
the  Buckhounds  hangs  in  the  Tate  Gallery. 

Royal  Academy  Exhibition,  London,  1897 

Copley  Hall  Exhibition,  Boston,  1899 

Recorded  in  Hon.  Evan  Charteris,  John  Sargent,  pp.  109  and  226 

Charteris  (op.  cit..  p.  109)  considers  that  the  well-known  picture  of  Miss 
Beatrice  Goelet  together  with  the  present  portrait  "constitute  Sargent’s  two  most 
ambitious  and  successful  renderings  of  childhood.  Both  pictures  have  been  the 
subject  of  unmeasured  praise.  Both  have  been  extolled  as  expressions  of  the 
spirit  of  childhood.  Of  the  picture  of  the  Hon.  Laura  Lister  Mrs.  Meynell  goes 
so  far  as  to  say  that  ‘it  takes  its  place  with  the  most  beautiful  painted  in  all 
centuries.’  ” The  art  critic  of  the  Times  in  his  notice  of  the  exhibition  of  1897 
described  it  as  "a  quite  delicious  portrait  of  a child.  . . . One  has  only  to 
compare  it  with  any  other  child  picture  in  the  exhibition  to  see  how  superlatively 
good  it  is.” 

Property  of  Lady  Lovat 

[See  illustration  j 
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[Number  19] 


The  (junn  ing  Portraits 

[numbers  20-24  inclusive]} 

A CRITIQUE  BY 

SIR  CHARLES  HOLMES,  K.C.V.O. 

(LATE  DIRECTOR  OF  THE  NATIONAL  GALLERY,  LONDON) 


THE  popularity  of  English  eighteenth  century  portraits  is  no  passing 
fashion.  It  is  based  upon  foundations  of  human  taste  and  human 
reason  which  no  vicissitudes  of  time  or  phase  of  criticism  can  seriously 
disturb.  So  long  as  pictures  remain  a desirable  accompaniment  of  the  full 
and  rational  life,  paintings  like  these,  which  introduce  us  at  once  to  a society 
more  gracious  and  accomplished  in  appearance  than  that  of  any  other  country 
or  period  in  the  world’s  history,  must  hold  their  place  among  the  most  desirable 
of  possessions,  especially  since  this  enticing  quality  is  combined  with  artistic 
merits  of  no  common  order. 

The  urbane  and  commanding  intellect  of  Reynolds,  ever  alert  to  invest 
portraiture  with  some  novel  element  of  dignity,  strength  or  vivacity,  is  rightly 
accorded  the  leading  place  in  this  remarkable  artistic  epoch.  Yet  even 
Reynolds  has  to  share  that  eminence  with  another,  so  inimitable  are  the  beauty 
and  distinction  which  the  genius  of  Gainsborough  evoked  by  natural  instinct 
from  the  people  and  the  places  around  him.  These  two  great  pioneers  were 
accompanied  and  followed  by  a whole  group  of  men  of  no  little  talent;  a few 
of  them  already  famous,  others — like  Stubbs  and  Zoffany — only  now  coming 
to  be  recognized  as  delightful  masters  of  their  own  chosen  province.  Among 
the  painters  whose  names  are  well  known  all  the  world  over,  George  Romney 
and  John  Hoppner  are  pre-eminent  for  attractiveness,  and  the  little  group  of 
their  pictures  with  which  we  are  now  concerned  presents  us  with  an  opportunity 
of  estimating  their  merits. 

I have  noticed  that  with  our  younger  critics,  more  especially  those  who, 
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taking  their  cue  from  France,  are  always  prone  to  find  fault  with  the  British 
artistic  temper,  there  is  a tendency  to  adopt  a superior  tone  towards  Romney, 
even  when  his  technical  ability  and  power  are  most  conspicuous.  He  painted 
many  pretty  women;  some  of  these  paintings  are  flimsy  and  superficial;  there- 
fore he  is  always  a despicable  artist;  such  would  seem  to  be  their  logic.  It 
proves  them  ignorant  not  only  of  reasoning,  but  of  painting  and  of  history. 

Romney’s  fame  in  his  own  day  was  not  made  by  amateurs.  His  profes- 
sional contemporaries  recognized  and  admired  his  summary  ease  of  workman- 
ship, his  square  and  concise  drawing,  which  expressed  so  much  with  so  little 
apparent  effort.  Gilbert  Stuart,  for  example,  the  most  independent  portrait 
painter  of  his  time,  admired  Romney  almost  more  than  any  other  artist  (as 
Mr.  Whitley  tells  us  in  his  new  biography),  and  Stuart’s  admiration  was  not 
to  be  gained  by  anything  except  outstanding  merit.  Romney  indeed,  apart 
from  a curious  sympathy  with  certain  phases  of  the  English  national  character, 
had  an  instinctive  feeling  for  effects  of  cool  natural  daylight;  from  this  his 
portraits  derive  the  fresh  and  modern  look  that  distinguishes  them  from  the 
warmer  and  deeper  harmonies  which  Reynolds  and  Gainsborough  affected. 
This  freshness,  evidently,  was  responsible  in  part  for  Stuart’s  admiration.  No 
doubt  he  saw  in  it  a foretaste  of  the  silvery  realism  which  he  himself  developed 
with  so  much  spirit  and  success. 

The  examples  of  Romney  before  us  illustrate  these  qualities  admirably. 
In  the  full-length  of  Sir  Robert  Gunning,  the  robes  of  the  Order  of  the  Bath 
give  the  painter  a pretext  for  composing  a harmony  in  red  and  white  of  singular 
distinction.  Particularly  noticeable  is  the  adroitness,  or  the  instinct,  which  has 
enabled  the  painter  to  keep  the  whole  effect  cool  and  fresh.  In  the  next  genera- 
tion, that  of  Sir  Thomas  Lawrence,  we  should  certainly  have  been  oppressed 
by  hot,  heavy  masses  of  crimson,  which  carry  with  them  always,  however 
skilful  the  painting  may  be,  a note  of  opulence  which  comes  near  to  vulgarity. 
Then  note  how  this  restraint,  this  distinction,  is  enlivened  by  the  precise  and 
masterly  brushwork,  which  sweeps  in  the  forms,  the  subtle  half-tones,  and  the 
gleaming  lights  of  white  silk  and  satin  with  the  utmost  ease,  and  yet  with  none 
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of  the  parade  of  accomplishment  by  which  the  common  portrait  painter  is 
tempted  to  his  destruction.  The  head  is  put  in  with  a similar  restrained  power. 
It  has  a dignity  which  well  corresponds  with  the  general  poise  of  the  figure, 
and  the  look  of  a man  accustomed  to  conceal  his  feelings,  as  one  who  had 
been  plenipotentiary  at  the  court  of  Berlin  and  ambassador  at  St.  Petersburg 
had  doubtless  learned  to  do. 

His  successor  to  the  baronetcy,  Sir  George  Gunning,  gave  Romney  oppor- 
tunities of  a different  kind.  Here  he  was  able  to  exercise  that  sympathy  with 
handsome  young  Englishmen  to  which  we  owe  some  of  his  very  finest  portraits. 
Even  those  who  affect  a dislike  for  Romney’s  ordinary  work  admit  that  in 
these  subjects,  as  in  the  famous  portraits  at  Eton,  he  can  surpass  both  Reynolds 
and  Gainsborough.  So  in  this  George  Gunning  we  have  not  only  a clean, 
cool,  fresh  piece  of  painting,  admirable  both  in  color  and  handling,  but  also  a 
specimen  of  the  type  of  portrait  in  which  Romney  is  admitted  to  be  unrivalled. 

Hoppner  is  a master  whom  it  is  more  difficult  to  appraise.  At  his  best 
he  displays  a sense  of  feminine  charm  which  is,  in  its  way,  inimitable,  accom- 
panied with  a charm  of  atmosphere  and  light  and  color  which  is  wholly 
personal.  At  his  worst  he  can  be  guilty  of  defects  of  drawing,  design  and 
characterization  which  render  him  almost  indistinguishable  from  some  of  his 
contemporaries  who  are  definitely  of  the  second  rank.  Between  these  extremes 
lies  a mass  of  work  of  unequal  quality,  seldom  without  some  slight  technical 
weakness,  but  very  seldom  without  some  of  the  charm  and  spirit  by  which 
Hoppner  attained  and  keeps  his  repute. 

Of  the  three  pictures  before  us  the  group  of  The  Digby  Children,  an 
eternally  popular  subject,  is  nevertheless  the  one  which  is  not  most  completely 
typical  of  Hoppner,  for  in  this  vein  he  was  followed  very  closely  by  others, 
notably  by  Sir  William  Beechey.  Beechey,  however,  is  almost  always  rather 
less  substantial  both  in  vision  and  pigment  than  Hoppner.  He  could  never,  for 
example,  have  given  us  so  glowing  and  vigorous  a presentment  of  a man  as 
Col.  the  Hon.  Robert  Fulke  Grenlle,  a portrait  which  exhibits  Hoppner’s  gift 
as  a painter  of  men  to  singular  advantage.  It  may  not  be  drawn  and  modeled 
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with  the  serene  decision  and  precision  as  the  fine  Romney  which  we  have  just 
considered,  yet  it  has  none  the  less  a dashing  force,  a warmth  and  spirit,  ap- 
propriate to  the  age  of  the  Napoleonic  wars,  and  of  Sir  Thomas  Lawrence,  by 
whose  example  it  is  so  evidently  inspired. 

Finally,  when  we  come  to  Louisa,  Countess  of  Mansfield,  we  see  Hoppner 
at  the  very  summit  of  his  powers.  Fie  has  a most  beautiful  subject — a lady 
whose  charms  rival  those  of  her  sister,  the  Hon.  Mrs.  Graham  whom  Gains- 
borough has  immortalized — and  has  done  it  full  justice.  Mrs.  Graham's 
loveliness  carried  with  it  a suggestion  of  the  delicacy  which  resulted  in  her 
death  at  a comparatively  early  age.  Lady  Mansfield  was  evidently  of  a more 
robust  constitution  and  a more  spirited  temper,  characteristics  which  are  re- 
flected in  the  vigor  and  vivacity  of  Hoppner's  painting.  I can  recall  no 
instance  in  which  he  has  modeled  a head  more  decisively,  and  that  without 
diminishing  in  the  least  his  feeling  for  the  beauty  of  his  sitter.  The  portrait 
thus  possesses  not  only  the  attractiveness  which  Hoppner  always  sought  and 
generally  attained,  but  a power  and  character  which  are  not  always  evident  in 
his  portraits  of  men,  and  are  very  seldom  found  in  the  women  whom  he 
painted.  If  Hoppner  had  to  be  represented  by  a single  picture  in  any  great 
public  gallery,  this  is  the  picture  which  a wise  Director  would  choose,  for  it 
has  every  merit  which  we  associate  with  the  artist's  name,  and  not  one  of  the 
defects.  Indeed  I cannot  recall  any  other  work  by  Hoppner  of  a quality  so 
exceptional,  and  therefore  regret  that  such  a masterpiece  should  have  to  leave 
England,  for  we  have  nothing  by  him  in  our  National  Collection  that  can 
stand  comparison  with  it. 

Charles  Holmes 

October  25th,  1932 
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JOHN  HOPPNER,  R.A. 

Bbitish:  1758-1810 

LOUISA,  COUNTESS  OF  MANSFIELD 

Half-length  portrait,  the  beautiful  head  turned  to  half-left,  of  a young 
girl,  in  a high-waisted  brown  robe  with  v-shaped  decollet  age,  her 
dishevelled  dark  brown  hair  set  off  with  a white  kerchief;  brown  back- 

Height,  30  inches;  width,  25  inches 

Louisa  (1758-1843),  daughter  of  Charles,  9th  Earl  Cathcart  and  June, 
youngest  daughter  of  Lord  Archibald  Douglas;  bom  July  i,  1758;  married  first, 
on  May  5,  1776,  as  his  second  wife,  David,  7th  Viscount,  afterwards,  in  1793, 
Viscount  Mansfield  (he  died  Sept.  1,  1796) ; secondly,  Oct.  19,  1797,  the  Hon. 
Robert  Fulke  Greville  (q.v.)  who  died  April  27,  1824;  died  July  11,  1843. 
Their  daughter,  Lady  Louisa  Greville,  married  in  1825  the  Hon.  David  Finch 
Hatton.  One  of  Lady  Mansfield’s  sisters  was  the  beautiful  Mrs.  Graham,  whose 
portrait  by  Gainsborough  is  in  the  National  Gallery  at  Edinburgh. 

Collection  of  Lady  Louisa  Hatton,  daughter  of  the  sitter 
Collection  of  the  Rev.  William  R.  Finch  Hatton,  Kettering,  Northants., 
her  son,  who  bequeathed  the  portrait  to  his  daughter  Ethel,  Lady 
Gunning 

Recorded  in  McKay  and  Roberts,  ]ohn  Hoppner,  R.A.,  1909,  p.  164 
Illustrated  in  W.  Maxtone  Graham,  The  Beautiful  Mrs.  Graham,  1927, 
plate  opp.  p.  310 

Illustrated  in  (F.  McKno  Bladon),  The  Diaries  of  Robert  Fulke  Greville, 
1930,  plate  opp.  p.  30 

Property  of  Brig.-Gen.  Sir  Charles  and  Lady  Gunning 

[See  illustration} 
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[Number  20] 


GEORGE  ROMNEY 
British:  1734-1802 

21  .SIR  GEORGE  GUNNING,  BART. 

Bust  portrait  to  half-left,  before  a brown  background,  of  a handsome 
young  man  in  a peacock  blue  coat  with  brass  buttons  and  black  velvet 
collar  and  a frilled  white  jabot,  the  fine  oval  face  set  off  with  a tie  wig. 

Height,  30  inches;  width,  25  inches 

George  William  (1763-1823),  only  son  of  Sir  Robert  Gunning  (q.v.) ; bom 
Feb.  15,  1763;  married,  in  1794,  Elizabeth  Diana,  daughter  of  Henry,  1st  Lord 
Bradford,  M.P.  for  Hastings,  Wigan,  and  East  Grinstead  at  different  periods; 
succeeded  his  father  in  1816;  died  Apr.  7,  1823.  This  portrait  has  remained  in 
the  possession  of  the  Gunning  family  since  it  was  painted. 

Painted  in  1786-87  (June  1,  3,  1786;  Feb.  8,  16,  23,  March  2,  9,  19, 
Apr.  24,  1787) 

Recorded  in  Ward  and  Roberts,  Romney,  1904,  Vol.  II,  p.  68 
Recorded  and  illustrated  in  Lord  Ronald  Sutherland  Gower,  George 
Romney,  1904,  9th  plate 

Property  of  Brig.-Gen.  Sir  Charles  and  Lady  Gunning 

[See  illustration  \ 
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[Number  21] 
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JOHN  HOPPNER,  R.A. 

Bbitish:  1758-1810 

22.  COL.  THE  HON.  ROBERT  FULKE  GREVILLE 

Bust  portrait  before  a dark  red  background,  the  head  turned  to  half-right, 
wearing  a dark  gray,  almost  black,  coat  and  white  stock,  the  head  with 
gray  eyes,  fresh  complexion,  and  a thatch  of  gray  hair  and  side  whiskers. 

Height,  30  inches;  width,  25  inches 

Hon.  Robert  Fulke  Greville,  3rd  son  of  Francis,  1st  Earl  of  Warwick;  bom 
Feb.  3,  1751;  an  F.R.A.,  A.S.,  and  L.S.,  Groom  of  the  Bedchamber  to  George 
III;  married,  in  1797,  Louisa,  Countess  of  Mansfield  (q.v.) ; died  April  27,  1824. 
Their  daughter.  Lady  Louisa  Greville,  married  in  1825  the  Hon.  David  Finch 
Hatton. 

Collection  of  Lady  Louisa  Hatton,  daughter  of  the  sitter 
Collection  of  the  Rev.  William  R.  Finch  Hatton,  Kettering,  Northants., 
her  son,  who  bequeathed  the  portrait  to  his  daughter  Ethel,  Lady 
Gunning 

Recorded  in  McKay  and  Roberts,  John  Hoppner,  R.A.,  1909,  p.  no 
Illustrated  in  (F.  McKno  Bladon),  The  Diaries  of  Robert  Fnlkc  Grerille, 
1930,  frontispiece 

Property  of  Brig. -Gen.  Sir  Charles  and  Lady  Gunning 

J See  illustration} 
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JOHN  HOPPNER,  R.A. 

British:  1758-1810 

23.  THE  D1GBY  CHILDREN 

The  little  boy,  Robert  Henry  Digby,  wearing  short  dark  blue  coat  with 
frilled  fawn  collar  and  striped  gray  trousers,  and  holding  a cricket  bat 
and  ball,  is  seen  standing  at  full-length,  at  the  right;  his  sister  Isabella,  in 
a white  muslin  dress  with  green  sash  and  caressing  a pet  terrier,  lies  on 
the  ground  at  his  feet,  looking  up  at  him.  In  the  background  a wooded 
hillside. 

Height,  50  inches;  width,  40  inches 

Robert  Henry  (b.  1792)  and  Isabella  (1794-1860),  children  of  the  Hon. 
Stephen  Digby  (grandson  of  William.  5th  Baron  Digby)  by  his  second  wife 
Charlotte  Margaret,  eldest  daughter  of  Sir  Robert  Gunning,  Bart.,  K.B.  (they 
were  married  Jan.  6,  1790) . Robert  Henry,  bom  in  Sept.,  1792,  entered  the 
army  and  became  Lieutenant  Colonel;  Isabella,  bom  in  May,  1794,  married  Aug. 

20,  1814,  William  Chester  Master,  Esq.,  of  Knole  Park,  Somerset,  and  died  Jan. 

9,  i860.  The  portrait  has  been  in  the  possession  of  the  Gunning  family  since  it 
was  painted. 

Painted  about  1797 

Recorded  in  McKay  and  Roberts,  John  Hoppner,  R.A.,  1909,  p.  66 
Property  of  Brig. -Gen.  Sir  Charles  and  Lady  Gunning 

[See  illustration] 
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[Number  23] 
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GEORGE  ROMNEY 
British:  1734-1802 

24.  SIR  ROBERT  GUNNING,  BART.,  K.B. 

Full-length  ceremonial  portrait  in  the  robes  of  a Knight  of  the  Bath,  with 
white  satin  clothes  and  crimson  silk  cloak  with  the  Star  and  collar  of  the 
Order,  and  holding  his  hat  in  his  right  hand;  the  handsome  head,  with 
powdered  wig,  turned  to  half-right.  In  the  background  a stone  portico 
with  a dark  red  drapery  and  a landscape  effect  at  the  left. 

Height,  95  itiches;  width,  58  inches 

Robert  Gunning  (1731-1816)  of  Horton.  Northants.,  bom  June  8,  1731; 
after  residing  at  the  Court  of  Berlin  and  St.  Petersburg  as  Minister  Plenipoten- 
tiary, was  created  a Baronet  in  Oct.,  1778;  died  Sept.  22,  1816.  He  married 
secondly  Anne,  only  daughter  of  Robert  Sutton,  Esq.,  and  was  succeeded  by  his 
only  son,  George  William  Gunning  (q.v.).  This  portrait  has  remained  in  the 
possession  of  the  Gunning  family  since  it  was  painted. 

Painted  in  1780-87  (Jan.  6,  7,  12,  19,  26,  1780;  May  12,  1784;  Ap. 
25,  1787) 

Recorded  in  Ward  and  Roberts,  Romney,  1904,  Vol.  II,  p.  68 
Recorded  and  illustrated  in  Lord  Ronald  Sutherland  Gower,  George 
Romney,  1904,  8th  plate 

Property  of  Brig.-Gen.  Sir  Charles  and  Lady  Gunning 

■[See  illustration  • 
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[Number  24} 


GERRIT  VAN  HONTHORST 
Dutch:  1590-1656 

25.  THE  SERENADE 

Seated  to  half-right  in  a wooded  landscape,  before  an  evening  sky,  is  a 
man  in  a plumed  hat  and  blue  costume  striped  in  mauve,  singing  to  his 
own  accompaniment  upon  a lute;  painted  at  three-quarter  length. 

Height,  43^4  inches;  width,  36  inches 
Collection  of  Charles  W.  Mori,  Monte  Carlo 
Sold  to  adjust  a legal  settlement  of  debt 

[See  illustration} 
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FRANCISCO  JOSE  DE  GOYA  Y LUCIENTES 
Spanish:  1746-1828 


26.  DON  PEDRO  DE  ALCANTARA  TELLEZ  GIRON  Y 
PACHECO,  9th  DUQUE  DE  OSUNA 

Standing  figure  facing  the  observer,  painted  at  three-quarter  length  in  the 
uniform  of  a Colonel  of  the  Guards,  with  dark  blue  coat  and  breeches, 
yellow  waistcoat  and  lace  jabot,  his  cocked  hat  under  his  left  arm;  the  right 
hand  thrust  into  the  waistcoat,  the  left  resting  upon  a gold-handled  cane. 

Height,  44  inches;  width,  321 2 inches 

Don  Pedro  de  Alcantara  Tellez  Giron  y Pacheco,  Marques  de  Penafiel,  9th 
7 — ' Duque  de  Osuna,  the  husband  of  Dona  Maria  Josefa  Alfonso  Pimentel  Borja, 
Condesa-Duquesa  de  Benavente  y Osuna,  who  bore  him  four  children.  Goya 
painted  several  portraits  of  the  Osuna  family  between  1780  and  1790,  of  which 
the  most  important  is  that  of  the  Duke  and  Duchess  with  their  four  children  in 
Prado;  payment  for  these  portraits  was  made  to  Goya  on  July  16,  1785.  See 
August  L.  Mayer,  Francisco  de  Goya,  1924,  pp.  46-7. 


Painted  in  1785-87 

Collection  of  L.  Harris,  Esq.,  London 

Recorded  and  illustrated  in  August  L.  Mayer,  Francisco  de  Goya,  1924, 
No.  367,  p.  162  and  pi.  68 
Property  of  a British  Nobleman 

[See  illustration] 
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[Number  26] 


FERDINAND  BOL 
Dutch:  1611-1681 

27.  PORTRAIT  OF  THE  ARTIST 

Half-length  figure  to  half-right  of  a young  man  with  curly  brown  hair, 
wearing  a gold-trimmed  green  doublet  and  shirred  shirt  open  at  the  neck, 
0 ' and  holding  a white  plume  in  his  right  hand.  Background  of  olive  green 

Signed  at  left,  F.  Bol,  fct.,  and  dated  1648 

Height,  35I/2  inches;  width,  281/2  inches 
Collection  of  Mr.  Max  Rothschild 

Described  by  J.  H.  J.  Mellaart  and  illustrated  in  the  Burlington  Maga- 
zine, October,  1923,  p.  154 

“A  characteristic  authentic  work  by  Ferdinand  Bol  painted  under  Rem- 
brandt’s influence  in  the  forties  of  the  17th  century.  The  picture  is  in  an 
excellent  state  of  preservation  and  beautiful  in  color.”  From  a Ms.  certificate  by 
Dr.  W.  R.  Valentiner,  dated  New  York,  Jan.  30,  1930,  which  will  be  given  to 
the  purchaser. 

Sold  to  adjust  a legal  settlement  of  debt 

[See  illustration] 
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SIR  JOSHUA  REYNOLDS,  P.R.A. 
British:  1723-1792 


28.  THE  SLEEPING  GIRL 

A young  girl  resting  with  her  head  on  her  arms  before  a russet  foliage 
background;  dressed  in  brow-n  skirt  and  scarf  and  wearing  a green  ribbon 
in  her  hair,  and  seen  at  three-quarter  length. 

Height,  30  inches;  width,  25  inches 

Property  of  A.  W.  Enness,  Esq. 

[See  illustration  1 
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[Number  28} 


[Number  29} 

JOHN  SINGLETON  COPLEY,  R.A. 

American:  1737-1815 

29.  MAJOR  PATRICK  CAMPBELL 

Full-length  figure,  standing  to  half-left,  of  a man  with  powdered  hair, 
wearing  the  scarlet  coat  and  buff  breeches  of  the  British  infantry  uniform, 
and  holding  a bayoneted  rifle  in  his  left  hand;  with  his  right  arm  he 
points  to  an  expanse  of  hilly  landscape. 

Height,  87  niches;  width,  60  inches 
Collection  of  Warner  S.  McCall,  St.  Louis 

With  the  certificates  of  Mr.  Albert  Rosenthal,  dated  Phila.,  Nov.  i,  1921, 
and  of  Mr.  Lionel  Cust,  dated  Nov.  17,  1927. 

Sold  to  Close  an  Account 

[See  illustration] 
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[Number  30] 


JOHN  OPIE,  R.A. 
British:  1761-1807 


30.  PORTRAIT  OF  A GIRL  WITH  RED  SCARF 

Full-length  figure  of  a girl  with  dark  curls  in  a brown  dress,  leaning 
upon  a balustrade  at  right  and  holding  a red  shawl;  before  a distant  vista 
of  landscape. 

Height,  74  inches ; width,  47  inches 

Property  of  A.  W.  Enness,  Esq. 


[See  illustration} 
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SIR  JOSHUA  REYNOLDS,  P.R.A. 

British:  1723-1792 

3i.  TUCC1A,  THE  VESTAL  VIRGIN 

The  Virgin,  in  white  dress  with  gold  sash,  is  portrayed  at  half-length  in 
profile  to  the  right,  carrying  before  her  in  proof  of  her  innocence  the 
sieve  of  Tiber  water,  and  followed  by  two  maidens;  in  the  shadow  at  the 
right  is  a bearded  priest. 

Panel:  Height,  50  inches;  width,  39  inches 

Painted  about  1788 

Collection  of  Lord  Taunton,  Taunton,  Somerset 

A variation  of  the  painting  of  Tuccia  in  the  Ogden  Goelet  collection,  which 
is  recorded  in  Graves  SC  Cronin,  A History  of  the  Works  of  Sir  Joshua  Reynolds, 
P.R.A. , 1899,  Vol.  Ill,  p.  1217.  The  subject  is  taken  from  Gregory’s  “Ode  to 
Meditation”,  and  an  old  label  on  the  back  of  the  canvas  states  that  the  picture 
was  painted  by  Sir  Joshua  Reynolds  “for  Maclin  for  300  guineas.  In  the  lottery 
of  Maclin’s  Gallery,  Mr.  Woodward  of  Walton  won  this  picture.”  The  Goelet 
picture  was  also  painted  for  Maclin,  and  has  been  engraved  by  P.  W.  Tomkins 
and  S.  W.  Reynolds. 

Property  of  A.  W.  Enness,  Esq. 

[See  illustration] 
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[Number  31] 


HENRY  PICKERING 
British:  XVIII  Century 


. THE  HON.  MRS.  HARLEY  (nee  BURDETT) 

Seated  figure  at  three-quarter  length,  wearing  a decollete  gray  satin  robe 
and  mauve  scarf  and  holding  a shepherd's  crook  in  her  right  hand;  at  her 
right  side  is  a spaniel.  Background  of  blue  sky  and  wooded  landscape, 
with  a cliff  at  left. 

Height,  50  inches;  width,  40  inches 
Collection  of  Ascher  Wertheimer,  Esq.,  London 
From  Arthur  Tooth  and  Sons,  London 
Engraved  by  John  Faber 
Sold  to  adjust  a legal  settlement  of  debt 


WILLIAM  OWEN,  R.A. 

British:  1769-1825 

.MASTER  THORNHILL 

Head-and-shoulders  portrait  of  a rosy-cheeked  boy  with  fair  tousled  hair, 
his  large  brown  eyes  gazing  at  the  observer;  buff  costume,  with  white  collar 
sketched  in. 

Height,  201 2 inches;  width,  16^2  inches 

With  a photograph  endorsed  by  Mr.  W.  Roberts  which  will  be  given  to  the 
purchaser. 

Sold  to  adjust  a legal  settlement  of  debt 


[end  of  sale] 
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furnish  appraisals,  made  by  experts  under  its  direct  supervision,  of  art  and 
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Catalogues.  The  Galleries  is  prepared  to  supplement  this  appraisal  work 
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